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CHRIS SNIDOW    
FROM THE FOUNDATION OF THE WORLD (CD and Cassette 

available) 
(Cowrind Studious CD-CCS 7777) 1995 

 

 Every year brings a plethora of new electronic instrumental 
releases. Among the dozens of shiny new CDs only a handful seem 
memorable. Out of this handful are the movers and shakers of this 
medium, artists that leave us a true artistic legacy. They present 
evocative visions that take you new places, and stay embedded in 
your deepest thoughts as if they had a life of their own. The new cd 
from Texas composer Chris Snidow, embodies all of these traits and 
more. From the dreamy Blade runner inspired piece In The Fullness of 
Time, to incredible majestic pieces like the epic Firmament of the 
Heavens and All the Tribes of Earth, Snidow demonstrates an 
impressive command over a variety of compositional materials. It is an 
album that bears up well to repeated listenings, and can actually get 
quite addictive. Chris has blended the best elements of early eighties 
grandiose e-music, i.e. China, Oxygene and Silk Road, with world 
instruments, acoustic timbres, and a much broader and imaginative 
tonal palette with the new audio tools of the nineties. Snidow has 
developed an unerring sense of what constitutes a great melodic hook. 
Combine this with sophisticated writing/arranging, and incredible 
patchs and samples, and you’ve got a richly rewarding album. 
Available from: Chris Snidow, 9320 Biscayne Blvd., Dallas, TX 75218, 
USA. – Ben Kettlewell 
 

This review is also found in I/E Magazine, Issue no. 10. 

Heike M. MaderTheodor-Storm-Weg 1, 51519 Odenthal, Germany 
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FROM THE FOUNDATION OF THE WORLD 

by Chris Snidow. 

 

 ‘From the Foundation of the World’ has the excitement, drive and 

feel of recent Tangerine Dream and Yanni releases. This moving 

synthesizer-based music also features acoustic and electric guitars, 

keyboards, electronic drums, and saxophone, and the guest talents of 

Eric Tagg and Steve Gay. The grandness of the Biblical titles is 

reflected in the spacious, majestic melodies, which start with 

otherworldly, spacey intros that set the theme for each piece. 
Although this is Snidow's fourth release, it is his first CD, and could 

really find a large and enthusiastic audience.  --- J.J. 
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FROM THE FOUNDATION OF THE WORLD 

Chris Snidow 

Cowrind Studios 

 

       There are many electronic music artists from Germany, but also from the other side 

of the ocean. In fact, from America, precisely from Dallas, we have a very good one. His 

name is Chris Snidow. His CD arrived in the mail for review, and so to let him be known 

in Italy. The title of this CD, From the Foundation of the World, makes one think of 

things very far away. His music, as we see from CD cover, is inspired from the Bible. 

There are nine pieces on this CD that cover many different musical styles, from different 

Biblical inspirations. With one’s imagination we can sometimes hear a Kitaro, Jarre, 

Vangelis… In any case, this CD is wonderful. In the Fulness of Time we find a 

completely cosmic piece, where Snidow makes us think of the passing time, but with 

some of the darker aspects. In All the Tribes of the Earth, the beginning is ‘tribal like’, 

and then evolves into a kind of very warm yet thunderous piece. Snidow’s music is the 

type of electronic music we like to listen to all the time, and my opinion can be only 

positive. It is a ‘must have’ for your collection. Although this is Snidow’s fourth release, it 

is his first CD, and could really find a large and enthusiastic audience. - Tomat Giordano 
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From the Foundation of the World 
Chris Snidow 

Cowrind Studios – CD# CCS-7777 – 1995 
 
 

 From the opening notes of this disc, I could tell I was in for a treat. Chris 
Snidow’s works is very catchy, with more melodies than you find in most space 

music. After being caught up in swirling synths to open Firmament of the 
Heavens drums and keyboards take over to give the music a more energetic 
feel. The melodies are of the kind you find yourself tapping your fingers and 

toes to, or humming the next day. There are some great effects throughout, 
with lots of echo and fun noises. It is at times reminiscent of Ray Lynch’s Deep 
Breakfast but with not quite as much of a new age feel to it. Though it can get 
quite bubbly, as in “Reluctant Metamorphosis” or “La Grenouille Speciale” the 

music can just as quickly transport you to the outer reaches of space with 
trace-like numbers like “In the Fullness of Time” and the almost tribal “Talitha 
Cumi.” The only track that really doesn’t fit is “Creeping Things.” It has a lot 

saxophone, sounding like belongs on a Dave Grusin record. 
 It is interesting to note that this disc is apparently intended as Christian 
Emusic. Though the disc is entirely instrumental, eight of the nine tracks are 

footnoted with references to Biblical passages. In fact, the disc title derives 
from Matthew 25:34, which is quoted in the liner notes. I’m not sure how 

Snidow translates such meaning into his Emusic, but it is interesting idea. His 
music is definitely inspired. If you like this one, the disc notes Snidow has 
three other titles. For more information, contact: Cowrind Studios, 9320 

Biscayne Blvd., Dallas, TX 75218  - Phil Derby 
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From the Foundation of the World 

Chris Snidow 
Genre: Progressive Electronic 

Time: 50:02 

 

 It’s truly amazing what stepping away from a CD can do for a person. When 

I first heard Chris Snidow’s From the Foundation of the World several months 

ago, I liked it, but it didn’t impress me all that much. I recently came back to it in 

order to review it and I discovered a whole new CD, it seems. This is a wonderful 

release of extremely dramatic electronic key board music-varied and powerful.  

 From the opener, “Firmament of the Heavens” with its propulsive rhythms, 

thundering chords and soaring synths, to the spacy swaying and bell-like tones of 

“In the Fullness of Time,” to the light-hearted and Asian-flavored title cut (a 

favorite of mine), to the tribal rhythms of “Talitha Cumi,” the performance and 

production are first-rate. Diversity from cut to cut held my interest and kept me 

guessing what was coming next, but because this is a far cry from “ambient” 

music, the variety works for the recording, not against it. 

 Chris layers his sounds and keyboards like a pro to such a strong degree that 

I wonder why he isn’t getting a lot more exposure. While not quite as spectacular 

as the artists at Spotted Peccary, he isn’t that far behind either. Yes, there are a few 

weak spots (nothing to be alarmed about really), such as “La Grenouille Speciale” 

which is a little too rockish sounding for the rest of the release, in my opinion; or 

the slightly insubstantial “Creeping Things” with some questionable sax. But, the 

good stuff here is so good that the little missteps will not dissuade me from playing 

Chris Snidow’s music whenever I need some real aural fireworks. Bill Binkleman 
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Chris Snidow 

From the Foundtion of the World 

(Cowrind) 

 

 

 Mixing vintage electronic sounds with modern rhythmic sensibilities, 

synthesis Chris Snidow has created a fascinating nine-tune CD that readily builds 

upon the innovative work of the pioneering space musicians of the late seventies 

and early eighties. One of the best tracks, titles “In the Fulness of Time,” features 

eerie artificial wails and moans that interact marvelously with soft tinkling noises, 

while another standout cut, “Talitha Cumi,” uses quiet bells and artistic arpeggios 

to warmly evoke the classic compositions of Kitaro or Edgar Froese. The passion 

of the artist clearly evident, both through the music and in the album’s liner notes, 

where almost every selection is correlated with a Biblical passage. The 

interconnection of spirituality and sound is surprisingly beneficial; rather than 

being overtly religious, the Scriptural indications help the listener to understand 

and appreciate the interrelationship of the composer and his creations. These 

interpretative but no overbearing ecclesiastical explications are therefore a 

worthwhile component, adding a pleasant annotative element to what is already a 

solid selection of satisfying spacial songs. JB 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 


